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Introduction

A notable characteristic of many festivasinthe
Japanese Folk-Shinto religion is the temporary
erection of hut- and columnlike objects. Such
structures, which are made of manageable ma-
terials such asreed, bamboo, branches and the
like, arefirmly placed in specified locations of
the area set out for the shrine sritual. They can
also be carried around in afestive procession;

thiseften happensin awild frenzy during which
they are roughly pushed and pulled, thrown up
in the air and dropped again. When the festival

isover, such objects, having served their pur-
pose. are abandoned. This abandonment can be
donein various ways depending on the festival

in question. In many placesthey areleftto decay
in the shrine’s sacred wood, often after they have
been dismantled. Sometimes they are taken
apart and the various pieces are kept; partly so
that thematerials can beused-again for the same

purpose, and also partly to be used as tirewood.

However, the most spectacular way ofdisposing

of these constructions is to bum them down on.

the spot where they were erected. In areaswhere
this is the custom the burning usually used to
play such a big role in thefestival that the people
began to speak ofée festivalsn (himatsuri) and
to regard the burnt objects of worship as
wtorchesw (taimaisu). These fire festivals and
torches went through a period of development
resulting in arefinement of their characteristics,
but nonctheless the common features shared
with the previously-mentioned structures have
been retained.

The lire festivals as such cannot be traced
back to ancient Japanese sources and therefore
were probably not an ancient Shinto institution.
Paradoxically however, they do have great im-
portance regarding the preservation of ancient
Shinto customs. The fact that these objects of
worship had to burn easily led to the preserva-
tion of two features. These are, firstly, the fact
that they are composed of many component
parts. and secondly that they are made of quick-
ly decaying materials such as grass, branches,
twigsandthelike.

Itislikely that these two features arecharac-
teristic not only of the earliest Japanese cult ob-
jects but also of those of other cultures. Inre-

spect of some specific traditionsseveral authors
have advanced the hypothesisthat the bundle of
grass or twigsis among the oldest of cult objects
(e.g. ancient Egyptian and Sumerian: ANDRAE,
1930 and 1933; Indo-Persian: CHARPENTIER,

1932; ancient Chinese: Moriya, 1950; ancierit

Japanese: HARADA, 1961). This hypothesisis
what |ed to the present work and wasindeed the
motive to pursueit. Theinitial impetus for this
study wasavisit to the village of Ueda. The fes-
tival of thisvillage which lies on the eastern
shores of LakeBiwa, will be dealt with in detall

inthefollowing pages. Personal contact with
Ciaudenz Domenig stimulated the author’sin-

terest and led him to theideathat these torches
are not merely decorative «fire brands» but ac-
tually structuresin the real sense of theword. If
one looks closely at the very carefully collected
cult torchesfoundinthisregion, little doubt will

remain as regards this assumption. Classified
merely astire brands placed among functional

torches erected for the purpose of illumination,
the cult torches would appear to be but decor-
ative variations of rather marginal significance.

This hardly does justice. Although Japanese
folklore does not disregard thefact that these
torches often serve as temporary sacred symbols
(kami no yorishiro) inrituals(YaNaGiTa, 1963;

Nihon minzoku jiten, 1972; HAGIwARA, 1965;

etc.), thestructural aspect is however still mostly
overlooked. Theviewpoint which evaluatesthe
bundlingof grass and twigs primarily in terms of
favorable combustion may overlook alonger
tradition of symbolic building which may pos-
sibly predate theritual consignment of such ma-
terialsto the Barnes. This primary concernwith
the aspect of fire explainswhy athoroughin-

vestigation of the distinctly symbolic typespre-

sented in this study has previously been neg-

lected. Infact, the classification of such symbolic
cult torches within the wider class of primitive
Shinto constructionsisstill the exception rather
than the rule. In considering the cult torches of
theOGmihachiman area essentially as structures
we are pursuing an unusual line of approach.
Themain object isto demonstrate the feasibility
and fruitfulness of this approach. This should
contributeto the understanding of atradition of



religious building, which extends beyond the lim-
ited scopeoffire festivals and which continues to
exist in many areas where the Shinto religion is
practiced. In these areas, huts and pillars made
of rush, bamboo, branches and the like are built
to serve as temporary dwellings of the gods.
This survey is based upon field work carried
out in about hundred villages in the above-men-
tioned area of Lake Biwa. Asthe cult torchesare
only erected for the short period of a festival and
are then burnt down either on the same day or
on the next, it proved necessary to follow these
events over a period of severa years (1972 to
1976). Repeated questioning of the resident
population led gradually to the realization that
such festivals occurnot only inthe places popu-
larly known or suggested by existing ethnogra-
phic studies (HAGIWARA, 1965; KiTAGAWA,
1966; SUGANUMA, 1975; TSUKITAKE, 1966), but
are infact performed every spring in some hun-
dredvillagesofthe region(1).* A larger working

'The numbers added in bracketsrefer to the plates with
drawings and photographs. Arabic numbers refer to
plates with drawings. Roman numbers refer to plates
with photographs. The first number indicates the plate,
the numbers after the diagonal stroke indicate the pie-
tures. Single numbers within brackets refer to plates
only.

team would have been required to devote an
equal amount ofattention to each example. but
since the cult torches built in different places
show much similarity, a thorough study of a few
cases and a description of some typical varia-
tions can give a representative picture.

The following study is based on such exam-
ples. It concentrates on ageneral presentation of
thesituation in asingle village. InUeda, the se-
lected village, the festival clearly demonstrates
the basic tradition for the region as awhole. It
also offers basic variations of form and construc-
tion, thus providing an insight into the princi-
ples ofvariation and development of form which
are possible with this building-method.

This study not only considers aspects of form
and construction but also the symbolic signifi-
cance of thedifferent typesof cult objects. Their
temporary function within this settlement’s
well-structured socio-spatial organization isde-
scribed in detail.



1. The taimatsu festival of Ueda

Thevillage of Ueda in Shiga prefecture(1) and
(2) consists of four unitsof the ko-aza type(ko-

azameaning «subsection of a village», but trans-
lated here as «hamlet» because the ko-aza are
relatively independent units): Nishide, Ishi-
bashi, Higashide and Sakurai. The village
shrine, Shinodajinja, is Situated in Higashide.
Theujigami shrinesof the four hamlets are unit-

ed in the shrine precinct (3). The Nishiwaka-
miya from Nishide, the |shiwakamiya from Ishi-
bashi and the Qjimiya from Sakurai, as minor
shrines(koshaj are placed in arow closeto the
Higashide shrine according to the hamlets’ geo-
graphica location in the village. The Higashide
shrine is considered to be the main shrine(gé-
sha).

The present settlement Uedanear Mabuchi is
said to have been founded under the name of
Shinodago on the implementation of the Jérisei
after the Taikareform. The nameofthe locality
Ueda can be traced back to documents of the
[ 5th century. Sincel863 Ueda has been divided

into Nishimuraand Higashimura. The three mi- .

nor shrines, which in former times stood outside
the present main shrine precinct, were trans-
ferred thereini9 1O.

In former times, the Uedaannual festival is
said to have been celebrated in the Umamioka
shrinejointly with three neighboring villages of
thethen Mabuchi-shé (Mabuchi, lwakura and
Senzoku). For reasons unknown Ueda seems to
have later separated from this community and
since then has held its annual festival indepen-
dently of the others. Thethree villages of Ma-
buchi, Iwakura and Senzoku have their festival at
the same time as Ueda with similar kinds of tai-
maisu. They aso have asimilar relationship be-
tweenlocal villagefestival s(uchi-matsuri) and a
major festival (gosha-matsuri) of the three vil-
lages at the Umamioka shrine.

Nowadays, essentially eight «torches», tai-
matsu, are erected at the annual festival of the
four ujigami shrines in Ueda(4/1-5). Thebuild-
ing process is called taimatsu-yui (literaly,
<(torch-hinding>)) and forms aritual part of the
traditionally determined preparations for the
festival. All the torches are given asburnt-offer-
ingrhéka). the threetaimatsu from the minor

shrines(4/1-3 and 11/1-4), being sacrificed the
night beforethe main festival (yomiya) (8/1), the
taimatsu (4/4,5;1/1,2 and I1/5), which are rel at-
ed to the main shrine being sacrificed on the
night of the main festival (honsaij (8/2).

Theentirethree day festival consistsof other
ceremoniesin addition to the building and burn-
ing of the cult torches, but these will not be dealt
with here. The originofthe ritual fireworks fha-
nabi), which bum in the form of pictures, is ob-
viously more recent. Other ceremonies associat-
ed with the main shrinefkami-oroshi, hairako
no shinji) have strong characteristics of state-
Shinto and are therefore not discussed here. A
very beautiful part of the festival are the precise-
ly organized night processions of the hamlets
inhabitants to and from the village shrine(miya-
iri-togyo). On this occasion, lanterns and port-
able torches are carried through the narrow vil-
lage streets and along the paths between the
fields. Big drums, carried on wooden stands and
beaten as the procession advances, echo
throughout the night in the whole region around
the village. These processions create the atmos-
pherefor the festival asawhole.

Thewholefestival, withitssocial and histori-
cal background, has been described infull detail
in a beautiful document (KiTaGawa,1966)
written by the officiating priest of the main
shrine. From this we quote some information in
sofar asit pertainsto the religious organizations
of thetaimaisu festival.

The four_shrines and the rituals attributed
them, the most important event of which isthe
annual taimatsu festival, are supported by
groups formed in each hamlet by certain male
members of the older houses (ujiko no e,
«houses of descendants of family clans»). The
more recent houses are excluded from ujigami
worship. In1965, out of atotal of 17 1 housesin
the village, 126 were ujiko houses.

Every hamlet has two different worship
groups. One, which is called zen 'in, consists of
the male heads(koshu) of the ujiko houses. This
group is presided over by a member (ujiko-sd-
dai, «head of the ujiko») who is elected every
four years. The other cult group (wakarenchil,
«union of young men») consistsofthe sons of the



ujiko houses, who join upon reaching the age of
15 (in one of the hamlets it is 17) and remain
within the group until the age of 26. This group
also has a delegate (daihydsha) at its head. The
structureof the cult organizationsis particularly
interesting because it is closely associated with
the various forms of «trusses»* and therelation-
ship of these trusses to the spatial organization
of the village and the time structure of the festi-
val (7). It will be referred to later.

In order to clarify the sequence of events dur-
ing the festival, a diagram has been given, which
shows the ceremonies that take place on theim-
portant first two days (8/1,2). The diagram
shows the crucial placesin theritual, the activ-
ities at these places and how the worshippers or
the important objects ofworship move from one
place to another. Seen together with the plan of
the shrine (6) and the descriptions that follow,
the reader should be able to gain an insight into
the most important features of the festival.

Let us now consider the term taimatsu:
«torchn. Thefestival is clearly of adual nature;
firstly, the construction of the taimatsu and as-
sociated ritual activities and secondly, the sacri-
fice of thetaimatsu by tire. The word taimatsu
points solely to thetire aspect of the ritual; it cer-
tainly gives no indication that the objects are
formally differentiated. Therefore, whenever
thetext dealswith the building or the shapes, we
shall employ the word «truss» by analogy to the
Japanese taimatsu-yiti meaning «torch bind-
ingn. Whenever the sacrifice by tireis discussed,
the word «torch» will be used. In this way the
dual nature of these structures can be more
readily appreciated.

Starting from a static-dynamic point of view,
two basic types of trusses can be distinguished:
those which are fixed to the ground and remain
in one place and those which can be moved from
place to place. This classification isalso asso-
ciated with social and spatial relationships and
with differencesin form and size.

In Ueda, four trusses of the first type are built
(4/1-4 and 11/i-5). In the Omihachiman region,
they are mostly called étaimatsu (big torch), but

* Though this study is concerned with building per se, the
term «truss» does not imply themeaning it generally as-
sumes in thisfield. Itis used here asthe substantiveof the
verb «to truss»: to tie up, to bundle; hence, a bundle.
Fmm this point onward the term «truss# will be used as
a generic term denoting all types of taimarsu considered
inthe study.

sometimes sue-taimatsu (Set-up torch) or kaza-
ri-taimatsu (ornamented torch) and stand about
three to four meters high. The four zenin cult or-
ganizations of the hamlets, representing the es-
tablished ujiko house-holds, fix thedtaimatsu in
the ground, build them up and later bum them
down in front of the shrines(7/1).

There are several kinds of mobile trusses. In
this region, the largest and most significant of
this group are mostly called kasa-taimaisu
(<<umbrellatorch»){4/5 andlIll/1). Thisterm re-
fers to the way in which the upper reed part,
which crowns the shaft of the column, spreads
out like an umbrella. In other regions, thistype
is called hiraki-taimatsu (from hiraku «to
open», «to spread outw). The kasa-taimaisu,
four in number, are not built in the shrine pre-
cinct, but in the hamlets by the young men’'s as-
sociations, wakarenchii (7/2). When they have
been completed, they are erected there and later
taken to the shrine. This type is of a different
shape and considerably higher than the fixed
type. Since these trusses play an important role
in the dynamic part of the ritua ftaimatsu-wa-
tari) there is apparently an underlying concept
ofdynamism in which such mobile trusses stand

.in opposition to the static nature of the dtaimat-

su. The ritual of the former entails handling of
a type which transcends the mere functional
aspect of transporting an object from point A to
point B.

The remaining types of mobile trusses are of
secondary significance. They be mentioned only
briefly here. Among these are the so-called ka-
koi-taimatsu (4/7). They are about four meters
high and are easy to carry. Their diameter is
about 3040 cm. Although they are simpler in
design, they still bear clear signs (e.g. the use of
shimenawa) of their ritual character. Before be-
ing carried around, they are leant against the
corresponding hamlet shrine, which hints at
their original tectonic character. In the proces-
sion of the peopleofthe hamletto and from the
shrine, they are either carried along burning or
are used to set thedtaimatsu onfire, Children’'s
torches, kodomo-taimatsu (4/6), are miniatures
of the upper part of the large kasa-taimaisu.
They are made at home by the family heads for
their sons (boysofa certain age), and are then set
up for a certain length of time in front of the
house. In the evening of the main ceremony,
they are taken to the shrine as a «sacrifice» and
burnt at the same time as the large torches.



21

Nummer Anzahl Siediung Schrein Hersteller Jap. Bezeichnung
number amount settlement shrine maker Japanese term.
Ishibashi Ishiwakamiya zen'in (Ishibashi) otaimatsu
2 R} Nishide Nishiwakamiya  zen'in (Nishide) taimatsu
3 1 Sakurai Ojimiya zen'in (Sakurai) Otaimatsu
4 ] Ueda Shinodajinja zen'in (1) étaimatsu
5 4 Ishibashi. Shinodajinja wakarenchii (2) kasa-taimaisu
Nishide, o
Higashide +
Sakurai
6 n(d Ishibashi, Shinodajinja zen'in (4) kodomo-taimatsu
Nishide,
Higashide +
Sakurai
7 3(a) Ishibashi, kosha zen'in (5) (a): kakoi-taimatsu
3(b) Nishide + (b): taiko-taimatsu
Sakurai
8 ! Sakurai Ojimiya zen 'in (6) hitsuke-taimatsu
9 ! (a) Sakurai Ojimiya zen in (7) hikeshi:
1 (b} (a): sanda
(b): hdki
Plate 5

Table of the types of trusses of the taimatsu-festival at Ueda (see plate 4)

Remarks:

|
2
3
4
5

6

7

zen'‘in of one of the four hamlets, in yearly rotation
wakarenchit of the four hamlets. Each hamlet makes onekasa-faimatsu

amount indefinite; it changes yearly according to the number of boys of a certain age

zen’'tn make one individually for sons of a certain age
zen'in of the three hamlets having kosha, Function of these taimatsu: (a): for setting the dtaimatsu on fire; (b): they

arc carried along in the processions to and from the shrine

itisused for transferring the sacred tire of the shrine on tlkakoi-taimatsu (this style of transferring tire is found

in Sakurai only)

after completion it is leant to the front-side of theQjimiya



Further, a kind of truss, hitsuke-taimatsu («ig-
niting torch») is still in use at Sakurai’s minor
shrine, the Ojimiya, though no longer used at
the other small shrines (4/8). It consists of reed
stalks about50 cm in length and has twelve fast-
enings. It iskept in the shrine until the night cer-
emony. There are also two bamboo poles, Ai-
keshi (extinguisher) (4/9) with straw symbols
(hoki, «broom», and sanda, from sandawara,
«round straw lidw) at their top. -These are leant
against the front of the corresponding hamlet’s
shrine until the sacrificial burning and paradox-
ically, in the evening, are used to <<extinguish>>
(by beating) the Sakurai étaimatsu that has just
been ignited. In addition, an indefinite number
of essentially featureless torches are made,
which have noritua significance, but are simply
used to light up the area around the shrine dur-
ing the drum beating and other events.

The course of events in the festival, i.e. the
placing of the taimatsu and the timing of their
burning, which are of central importance in the
ritual-further discussionwill be limited to these
(4/1-5) - reflects the relationship of the hamlets
to each other. The threedtaimatsu belonging to
the hamlets, the shrines of which (as has previ-
Gusly been mentioned) were integrated into the
village shrine precinct in 19 10 (4/1-3), are erect-
ed the day before the main festival and are then
the focal point of the three hamlets festivals,
uchimatsuri, which al take place simultaneous-
ly and in the same form in front of the ujigami
shrines. In the evening, they are then offered up
forbuming (7/1 and 8/1). The three worship or-
ganizations, zenin, of the hamlets concerned
carry out the building and all associated activ-
ities. On the following day, the dtaimatsu (4/4)
which is alocated to the main shrine is put up
on the former «horse ground>> (bamba) in front
of the main entrance to the shrine precinct.
Thus, an axialy frontal relationship is estab-
lished (6) with the main shrine and its precinct.
Thisdtaimatsu isbuilt every year by one of the
four hamlets' zen’in organizations in rotation
(7/2). The four movable trusses, kasa-taimatsu,
which are carried from the hamlets by the young
men’s associations, wakarenchi, are placed in-
side the shrine area in front of the main shrine
and al are sacrificially burnt together shortly
before the burning of the étaimarsu (7/2 and
8/2). In the diagrams showing how the localities
relate to one another (7) and the time-structure
of the festival (8) an attempt has been made to

show the strict pattern on which the festival is
based.

Thetirefestival in Uedaisaparticularly good
example to illustrate the interplay of spatia,
temporal and social conceptions of organiza-
tion. Thisis a relatively complex festival. but all
the sameit clearly showsthat its structureis de-
rived from a basic ritual type, i.e. onein which
aparticular hamlet sets up atruss (uchimatsuri)
in front of the shrine of its deity (ujigumi). It is
noticeable that these relationships of order are
closely connected at the religious level and that
their meeting point is the building and destruc-
tion of these cult symbols.

In the whole of the region where the survey
was done, similar patterns ofcoordination were
characteristic. Older social groups, representing
houses, families and property (the Japanese con-
cept of «iew), are responsible for the tixed single
trusses near the shrine while younger non-re-
presentative groups bring movable trusses from
the periphery and secondary places of worship
to the principal shrine. Whether the festival be
asmall local affair or one of great proportions,
the same underlying pattern is in evidence.
Though their substance can vary quite consider-

..ably, the basic structure, to a large extent, re-

mains the same. The festivals are based on rules
which have been passed on locally or regionally
and these rules are observed in every detail.
They only undergo change when external influ-
ences necessitate it. Although the age of these
patterns of coordination is not always ascertain-
able in each individual case, the fact that char-
acterigtics of the trusses and the way they are
handled are closely related to the traditional so-
ciospatial structure of the village and that this
applies to the whole region, speaks to some ex-
tent for theantiquityofthese patternsin general.
From the point of view of building. which is
basic for this study, the trusses discovered in
Ueda areclassified and described as follows: The
four fixed trusses, étaimatsu (4/1-4), are distin-
guished as being either columnar (4/1,2) or hut-
like(4/3,4). Of the two columnar ones, theNishi-
de truss(4/2) isregarded as being amodification
of that of Ishibashi (4/1). The Ishibashi type,
whichisin effect described as atype resembling
a column will henceforth be referred to ssimply
as <<column type». The two hut-like trusses
(Sakurai and main shrine) are amost identical.
They differ only slightly in size and in some de-
tails. Conseguently, they will be treated as one.



Whenever the text refersto hut-like trusses, the
Sakurai type(4/3) will be meant unless other-
wisespecified.

The four kasa-taimatsu (4/5) are either called
«high columnar trusses» or in brief, «high co-
lumns>>, They areall basically the samein struc-
ture.

A table of the various types of taimatsu from
thewholesurrounding area has been providedin
order toillustrate the Ueda trusses amongst all
the variationsin shape found around Omihachi-
man (9). Thistable of the varioustypesis based
upon a classification corresponding to the
aspects shown in(10). For thisclassification, the
basic assumption was made that the trusses dealt
withhere have evolved from aform which can
be regarded as a prototype: areed bundle made
of stalks still rooted naturally in the ground (11).
Among the taimatsu built in Ueda, the fixed
trusses (étaimatsu) in particular can be seen as
being closely related to two basic variations of
such aprototype: a column- (11/2) and ahut-
like(11/1) form.

2. Construction
2.1 Generd

If in thefollowing pages we now consider in
great detail something which to all appearances
isvery simple, such asthe building of a column
ora hut-like structure made out of reed, bamboo
andrice-straw, thisisdonein the beliefthat very
old constructional forms have been preserved
herein the relined and devel oped formsof to-
day. It is nowadays arare thing that people use
such primitive material sand ancient techniques
in order to build cult objects of such an impres-
sive form. Moreover, it isthought necessary to
begin by considering the nature of their con-
struction as exactly aspossible with aview to en-
couraging further investigations of such phe-
nomenain the future,

Theconvictionthat these building techniques
have probably been passed down from pre-his-
toric times allows us to look at them with eyes

The difference between dtaimatsu and thehy-
pothetical prototypeslies mainly in the fact that
theformer consist only partialy of reed and that
the material they aremade of is cut and brought
from somewhere else. Accordingly, they are not
stabilized by being made of stalksstill rooted in
the ground and they therefore need a supporting
framework planted in the ground. The tuft re-
sulting from the freely fluttering reed leaves
above the top fastening of the prototypesis
omitted from thedtaimatsu since the stalks are
stripped of their leaves. In the case of the hut-
likedtaimatsu, thistuft is represented by means
of leafy branches of bamboo. In comparison
with the original forms, the étaimatsu are dis-
tinctly more geometric. The hut-liketrussis
similar toits corresponding prototype but in or-
der to approach the characteristic shape of the
|atter, thestalksarebroken. In the original form,
however, the stalks being spirally wound about
the vertical axis (11/5), naturally lent them-
selves to this characteristic hour-glass shape
without being broken.

that are ready to understand their structurd lan-
guage and also keeps us alert to every detail,
even to those that seem insignificant. Assuming
that these forms have been similarly construct-
ed, year alter year from ancient times, we may
thus hope that they may teach us something of
the thought and behaviour patterns of times
long gone by.

Taimatsu are re-built every year. They are
ideal for investigation since, unlike most build-
ings, whose construction must be deduced from
thefinished structure, their building can befol-
lowed anew each year.

Of the three types of iaimatsu, the most simi-
lar in congtruction are the column-type and hut-
liketrusses. All the same, they differ to sucha
degreethat it isnecessary to give aseparate de-
scription of each showing the phasesin the
building processin chronological order.



2.2 Description of the column-type trusses
(6taimatsu), built by the hamlets Ishi-
bashi and Nishide (411.2)

The description is based essentially on the truss
made in Ishibashi. When the mode of construc-
tion differs from that of Nishide, this will be
mentioned.

The description of the column-type truss can
be divided into three sections: the core, the
tilling and the outer covering (12).

The building of the core begins with four
sharpened bamboo poles being placed vertically
into four holes dug at the comers of a square.
The ground around the poles is then firmly
trampled down and the poles are further driven
1nto the ground. Three crosses made of sections
of bamboo are bound diagonally at different
heights and a ring made of twisted bamboo
splintersis put over the slightly protruding ends
of the crosses, thus surrounding the frame
(12/1). Asin traditional house building, arigid
framework is thus erected first, and then in a sec-
ond stage additional parts are fitted onto this.
The fixation, which is achieved by making a
hole and then driving the load-bearing parts of
tbe structure into theground, resembl es pre-his-
toric hut-building methods. In Japanese reli-
gious building, it particularly resembles the
building tradition of the imperia shrines at Ise
where the pillars are sunk deep into the ground
(hottatebashira).

After the framework has been tilled in the
middle with dried rape plants, (natane) (4/2) and
covered all round the outside with alayer of the
same material, the tilling is bound up with
strings and then finally trimmed to aregular cyl-
indrical shape (4/3). With this, an important
step in the construction has been taken; the ba-
sic material brought to the building site hasbeen
joined together to make the general shape - a
solid, clearly defined, free-standing column in
space.

Unlike theIshibashi truss, that of Nishide is
filled and trimmed to leaveslightly curved con-
tours(17/4).

A green bamboo pole (shintake, «core» or
«heart bamboo») with a white paper tassle (go-
hei) a the top is stuck into this finished crude
form, asif into a mass of clay. Thetaimatsu now
has a symbolic core that can only be seen at the
top wherethis corevisibly carriesthe gohei, the
traditional Shinto sign of sacredness.

In other parts of theregion, thissacred signis

stood in the middle of the yet unfilled frame-
work, and then bound to the cross-bars. This
structure with the fluttering gohei sign then re-
minds one of the completed framework of a
house that awaits the raising ceremony so com-
mon in Japan as well asin European countries.

The covering (4/4) consists of tall, carefully
stripped reed stalks/voshi); atype that grows to
about four meters high and can be found over a
wide area around the shores of Lake Biwa
(IV/1). The stalks with their heads still intact,
arelaid out on the ground side by side and fixed
in two places with twine after the fashion of a
reed mat. This is now a completed building
component and as such the prepared covering is

. then carried to the upright cylinder (of which it

istwicethe height) and secured thereto by ropes.

It isbound to the central column by twelve dou-
ble-stranded fastening bands spaced at regular
intervals (4/5). These are knotted in a vertical

line which then marks the front of the column.
Parallel to this row of knots, three double
strands are threaded down at 90° intervals, being
lashed where they cross the horizontal bands
(17/3).

A bamboo pole(tedake), literally «hand bam-
boon, outer bamboo), about 10 cm thick and of
the same length as the centercolumn, is fastened
tothevertical row of knots with the remaining
ends of rope (X1I1/2). Therope ends that are still
left after this second knotting are untwisted and
evenly cut to about 10 cm.

This covering has produced a characteristic
which often plays an important rolein construc-
tion generally: the constrasting composition of
facade and framework. The outer structure is
carefully made out, of precious material, struc-
tured and madeto catch the eye. In contrast, the
inside, which is covered by the outer layer main-
ly hasthefunction ofensuring the stability of the
object (bamboo framework) or of filling in the
cavity (rapeplants).

For the Nishide truss, the heads of the reed
stalks are removed, and the untwisted rope ends
of the twelve bonds, hanging down like locks of
hair. arc left uncut:

During the building process, a strong rope
with strands twisted counter-clockwise is made
for the Ishibashi truss (V/5) whereas an orna-
mented three-stranded plait of rice-straw is
made for the oneof Nishide (XV/1-6). In both
cases, this rope-making is done by a separate
group of men. Therope and plait used areinter-
preted as symbolic bonds, (shimenawa), and at



the crucial point of the building process, they are
laid around the resp. truss at the point where the
solid body of the column ends and the unfilled
reed covering projects upwards. They are knot-
ted on the front side: the Ishibashi one is knotted
with a so-called «male knot» (otoko-musubi),
and the Nishide one with a so-called «female
knot» founa-musubi)(20/1,2). The main rope of
thelshibashi truss is decorated with wisps of
straw, each made up of about live stems. These
arc woven into the rope¢ strandsat intervalsof |10
centimeters with the ends left hanging down
(V/5).

The structures now stand in front of their
shrines like crowned statues.

The Ishibashi truss has a thin pieceofbamboo
about 20 centimeters long, complete with its
side branches. vertically inserted into the open-
ing at the top of the outer bamboo(tedake) so as
to form a kind of flexible crown (X1V/4). When
viewed [rom the front, this has Ihc effect of ren-
dering the sharply defined body of the column
less pronounced. causing thus an interplay with
the basic geometric form (12/7 and VI/1),

The Nishide truss has an identical section of
bamboo fitted into the main knot, but in such a
way that its branches point downward (XIV/3).
For this truss. the reed covering is bent in the
middle (i.e. at the top of the basic column) so
that the reed stalks hangelastically downward at
an angle of about 45° (17/4). For the Nishide co-
lumn, interpreted as having female characteris-
tics. the elastic part of the reed, the branches of
the bamboo section inserted into the knot at the
upper end of the tedake, and also the rope ends
projecting from the knots are soft and hanging.
When the main rope is knotted, the elasticstalks
are displaced lo the side thus producing a sector
free of reed {17/5). The place where the stalks
are bent downward is decorated with cedar twigs
which are stuck into the rape plant filling (I1/3).

An identical garland of dark evergreen is placed
atthe foot of both columns. As in the case of the
shimenawa, important junctures between con-
trasting media arc accentuated.

After the columns have been completed, the
building area is cleared of all debris. A sacred
square is marked out around both trusses by
means of athin shimenawa (12/7); thus denot-
ing them as being untouchable. The structures
are henceforth set apart from the area around
the shrine which one is allowed to enter (11/1=3).

2.3 Description of the hut-like truss (6tai-
matsu) built by the hamlet Sakurai (4/3,
13/1-10 and VII-XII)

As previousty mentioned, the following descrip-
tion applies to both trusses, the one of Sakurai
and the other in front of the main shrine (4/4 and
1 8). since they are basically the same. The latter
is somewhat larger and its main rope is wrapped
around twice in accordance with its greater im-
portance (13 and {8).

The hut-like truss is built similarly to the co-
lumn-type truss. A framework is set up first of
all (13/1,2 and VII/1-4). This is somewhat
smaller and has only two levels of cross-bars.
When the framework has been completed, a
number ofbroom-like objects are inserted into it
(VI1/5). For each of these, a kind of bamboo (5a-
satake) about 2.5 meters long is used. Its twigs
are all hroken off except for a small crown left at
the end. These twigs are then tied around the top
of the bamboo to form a large brush-like tuft.
The bamboo brooms are put into the framework
in such a way that an even shape results which
resembles the top of a tree (13/3 and VII/6).
Even in the building of types which are narrow
at the bottom, thereby allowing easy access to
the central framework, the bush-like crown is al-
ways inserted first and only then is the real lower
part built around it.

A long uniform splinter of bamboo is laid on
the ground equidistant from and around the
core. The length of this splinter determines the
circumference of the extending lower part. Ac-
cording to Kitagawa (l966), the circumference
of the Sakurai truss is6 meters (diameter, 1.9 m);
in the case of the one from the Shinoda shrine,
ifitis built by the people of Nishide, the circum-
ference is { 2.6 m (using the system of old linear
measurement, 7 ken where one ken equals
1.8 m) and the diameter4 meters; the circumfer-
ence is only 9 meters (5 ken, diameter about
2.8 m)if the truss is built by the people from the
other villages. Therefore, the diameters, when
rounded up and compared are as follows: 2 me-
ters (Sakurai, Ojimiya); 3 meters (Sakurai, Hi-
gashide. Ishibashi, Shinoda shrine); and 4 meters
(Nishide, Shinoda shrine).

The height of the center filling of the Sakurai
truss in front of the Ojimiya is slightly over 2 me-
ters. Before a railway line was built on an em-
bankmcnt which at present obstructs the view,
the height of the truss standing in front of the



Shinoda shrine was determined by an ancient
method. This was done by taking a bearing on
the peak of lwakuramountain lying to the south
of the shrine. For the Nishide truss, a stone near
the hall of worship fhaiden) was taken as the
benchmark. As a result, the truss was made
somewhat higher than if the other, hamlets had
built it, since they took sights on the same
mountain but from a bridge in front of the en-
trance to the shrine area. These procedures of
measurement show that the various parts of
each truss are in proportion to one another and
that the dimensions of the trusses as awhole evi-
dently correspond to their significance. In gener-
al, thistype of old-fashioned size-determining is
especialy interesting when compared to the de-
termination of size in the case of the column-
type truss, where it is directly dependent upon
the size of the reed stalks.

Continuing with the construction: Twelve
bamboo poles are arranged like rays around the
core similar to rafters in traditional roof con-
struction (1374 and VII/l). At the upper end,
they are securely tied onto the lower ring of the
framework. The outer ends of the poles are laid
under the ring which encircles the truss and pegs
are driven into the ground at these junctures,
which are then tightly bound together (VII1/2).

A filling consisting of loosely tangled straw
(V111/3) is then distributed about the base tilling
in the space circumscribed by the rafter-like
bamboo poles. It should be noted, that the core
lilling is not really a purefilling as with the co-
lumn-type truss; rather it consistsof'a bush-like
upper section, forming an essential part of the
outer shape. Long strip-like bundles of rice
straw, woven together, are then laid out radially
around the framework on top of thisfilling (I 3/5
and V1I1/4,5). This forms a deep and soft padded
layer, slightly exceeding the cone-shape de-
scribed by the twelve bamboo poles.

Generadly, there are two different ways of
building the lower structure of thiskind of truss.
In onethe covering islaid on abasic underlay of
straw padding. In the other the reeds are fixed
onto the structure of poleswhich rest on central
and peripheral hoops and are held together in
the middle by rings running over them. In this
way, acavity isformed on the inside and some
loose straw is simply scattered into this. The
Sakurai truss is a combination of these two in
that it has deep padding aswell as aframework.

It is conceivable that these three modes of con-

struction indicate a development from a com-
pletely filled object to a structure with a cavity
covered by a structured roof.

When the additional filling has been compl et-
ed, the structure as it stands is transformed into
a cone shape by means of a mat made of reed
stalks about four meterslong(13/6 and 1X/1,2).

It now looks like a hut tapering to a peak at the
top. In the next few stages of construction, how-
ever, the structure undergoes astonishing
changes in rapid succession. When the men
standing around the structure simultaneously
press the stalks from all directions toward the
common circle formed by the upper ends of the *
secondary padding and the cylindrical frame-
work (IV/3-5 and X/1), the core, which had pre-
viously been completely covered, re-appears
and simultaneously the characteristic hour-glass
form of the hut-like truss becomes apparent
(13/7). (The covering thus becomes ambiguous
- asin the case of the column-type truss aswell

— in that the gaps between the stalks reveal the
substance in the middle - a void in the case of
the column-type truss.)

Twelve double ropes are then secured to aring
of twisted bamboo splinters which is placed
around the neck of this hour-glass-shaped truss
(X/2,3). These ropes are aligned radially with
the twelve bamboo pegs previously driven into
the ground. Thirteen men now squat shoulder to
shoulder around the truss(X/4). Twelveofthem
each grasp one of the radiating double-ropes, *
while one man sguats at the front. Two other
men subsequently walk around the upright
structure with acoiled rope and, coil by cail, pay
out the double rope to the thirteen men, twelve
of whom in turn loop the radial cords around
them (X/5,6). The thirteenth man separates the
concentric circles by cutting therope at each re-
volution and knotting it. The fastening knots of
theconcentriccircles(actually, twelve-angledin
shape) cometo lie in arow on the front of the
truss which faces the shrine. The radial ropes are
finally secured to ‘the wooden pegs around the
edge like guy ropes to tent pegs (IX/1). Great
careistaken to make sure that the loops of rope
are distributed evenly where theradials and cir-
cles intersect so that an even net results (X1/2
and 13/8).

The men working in aring around the ritual
edifice are a symbol of the community and their
circumambulation of the future cult object in
joint functional activity leaves a very deep im-
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pression (XIV/I-3). It is reminiscent of the
phenomenon of the «ring of men», an important
Germanic rite and also of the mystically ob-
scured rite of circumambulation which playsa
significant rolein other religious.

A bamboo pole, tedake, is now laid on the row
of knots. The rope ends which have been | eft
long aretied around the pole and are knotted
once again on its upper side in another row of
twelveevenly-spaced knots(X1/5 and X111/3,6).

Theconclusion of thebuilding proceedings
culminatesin thelaying of the symbolic rope
around the neck of the hut-like truss(13/9). It is
only now, having been physically unified into a
tangible entity, that it can be understood asa
symbolic structure(XI/4). Thesignificance of
this phase is aso reflected in another way:
namely, in theintense discussion which devel-
ops about the correct way of tying the clumsy
thick rope endsinto aknot (X111/1 and 20/3).

In the case of the Sakurai taimatsu, the main
rope is wound round once, whereas for the Shin-
oda shrineétaimatsu, it is wound round twice
because of its superior importance (11/5).

Unlike the column-typetrusses, the whitepa-
per(gohei) isonly put into place when the build-
ing process has ended (13/10). It islikely, that
thisrather strange procedure pointsto an an-
cient concept: that the structure only acquiresits
sacred character when the building-process has
cometo an end, i.e. when formal harmony has
been attained. Asthe upper part of thetrussis
not rigid the ladder needed to insert the gohei
can not beleant against the truss. Instead, while
one man is squatting on top of the ladder, two
otherswho are standing behind give it support
by holding onto two ropes, and thus, in akind of
balancing act, the ladder is slowly lowered to-
wards the top of the truss. The act of symbolic
sanctification, SO solemn on the one hand, on
the other, acquires an almost comical compo-
nent.

After evergreen cedar twigshave been lixed
onto the outer circle of the lower part and after
the temporary strings holding the upper part of
thereed stalks have been removed, theareais
cleaned and the cult object is surrounded by a
thin shimenawa as with the column-types
(13/10 and XU/6).
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