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Introduction

A notable characteristic of many festivals in the
Japanese Folk-Shinto religion is the temporary
erection of hut- and columnlike objects. Such
structures, which are made of manageable ma-
terials such as reed, bamboo, branches and the
like, are lirmly placed in specified locations of
the area set out for the shrine’s ritual. They can
also be carried around in a festive procession;
this often happens in a wild frenzy during which
they are roughly pushed and pulled, thrown up
in the air and dropped again. When the festival
is over, such objects, having served their pur-
pose. are abandoned. This abandonment can be
done in various ways depending on the festival
in question. In many places they are left todecay
in the shrine’s sacred wood, ofien after they have
been dismantled. Sometimes they are taken
apart and the various pieces are kept; partly so
that the materials can be used.again for the same
purpose, and also partly to be used as tirewood.
However, the most spectacular way ofdisposing
of these constructions is to bum them down on -
the spot where they were erected. In areas where
this is the custom the burning usually used to
play such a big role in the festival that the people
began to speak of&e festivals> (himatsuri)  and
to regard the burnt objects of worship as
(ttorchcs>> Cruimatsu).  These fire festivals and
torches went through a period of development
resulting in a rcfincmcnt of their characteristics,
but noncthcless the common features shared
with the previously-mentioned structures have
been retained.

The lire festivals as such cannot be traced
back to ancient Japanese sources and therefore
were probably not an ancient Shinto institution.
Paradoxically however, they do have great im-
portance regarding the preservation of ancient
Shinto customs. The fact that these objects of
worship had to burn easily led to the preserva-
tion of two features. These are, firstly, the fact
that they are composed of many component
parts. and secondly that they are made of quick-

spect of some specitic traditions several authors
have advanced the hypothesis that the bundle of
grass or twigs is among the oldestof cult objects
(e.g. ancient Egyptian and Sumerian: ANDRAE,
I930 and 1933; Indo-Persian: CHARPENTIER,
1932; ancient Chinese: MORIYA, 1950; ancierit
Japanese: HARADA, 1961). This hypothesis is
what led to the present work and was indeed the
motive to pursue it. The initial impetus for this
study was a visit to the village of Ueda. The fes-
tival of this village which lies on the eastern
shores of Lake Biwa, will be dealt with in detail
in the following pages. Persona1 contact with
Ciaudenz DOMENIG stimulated the author’s in-
terest and led him to the idea that these torches
are not merely decorative <dire brandsa but ac-
tually structures in the real sense of the word. If
one looks closely at the very carefully collected
cult torches found in this region, little doubt will
remain as regards this assumption. Classilied
merely as tire brands placed among functional
torches erected for the purpose of illumination,
the cult torches would appear to be but decor-
ative variations of rather margina significance.
This hardly does justice. Although Japanese
folklore does not disregard the fact that these
torches often serve as temporary sacred symbols
(kami no yorishiro) in rituals (YANAGITA, 1963;
Nihon minzoku  jiten, 1972; HAGIWARA, 1965;
etc.), the structmal aspect is however still mostly
overlooked. The viewpoint which evaluates the
bundling ofgrass and twigs primarily in terms of
favorable combustion may overlook a longer
tradition of symbolic building which may pos-
sibly predate the ritual consignment of such ma-
terials to the Barnes. This primary concern with
the aspect of fire explains why a thorough in-
vestigation of the distinctly symbolic types pre-
sented in this study has previously been neg-
lected. In fact, the classification of such symbolic
cult torches within the wider class of primitive
Shinto constructions is still the exception rather
than the rule. In considering the cult torches of

ly decaying materials such as grass, branches, the omihachiman area essentially as structures
twigs and the like. we are pursuing an unusual line of approach.

it is likely that these two features are charac- The main object is to demonstrate the feasibility
teristic not only of the earliest Japanese cult ob- and fruitfulness of this approach. This should
jects but also of those of other cultures. In re- contribute to the understanding of a tradition of



religious building, which extends beyond the lim-
ited scope offire festivals and which continues to
exist in many areas where the Shinto religion is
practiced. In these areas, huts and pillars made
of rush, bamboo, branches and the like are built
to serve as temporary dwellings of the gods.

This survey is based upon field work carried
out in about hundred villages in the above-men-
tioned area of Lake Biwa. As the cult torches are
only erected for the short period ofa festival and
are then burnt down either on the same day or
on the next, it proved necessary to follow these
events over a period of several years (1972 to
1976). Repeated questioning of the resident
population led gradually to the realization that
such festivals occur not only in the places popu-
larly known or suggested by existing ethnogra-
phic studies (HAGIWARA, 1965; KITAGAWA,
1966; SUGANUMA, 1975; TSUKITAKE, 1966), but
are in fact performed every spring in some hun-
dred villages ofthe region (I).* A larger working

l The numbers added in brackets refer IO the plates with
dmwings and photographs. Arabic numbers refer to
plates with drawiws. Roman numbers refer to pla:es
with photographs. The lirst number indicates the plate.
the numbers atIer the diagonal stroke indicate the pic-
wres. Single numbers within brackets refer to plates
only.

team would have been required to devote an
equal amount ofattention to each example. but
since the cult torches built in different places
show much similarity, a thorough study ofa few
cases and a description of some typical varia-
tions can give a representative picture.

The following study is based on such exam-
ples. It concentrates on a general presentation of
the situation in a single village. In Ueda, the se-
lected village, the festiv$ clearly demonstrates
the basic tradition for the region as a whole. It
also offers basic variations of form and construc-
tion, thus providing an insight into the princi-
ples ofvariation and development ofform which
are possible with this building-method.

This study not only considers aspects of form
and construction but also the symbolic signifi-
cance of the different types of cult objects. Their
temporary function within this settlement’s
welLstructured socio-spatial organization is de-
scribed in detail.



1. The taimatsu festival of Ueda

The village of Ueda in Shiga prefecture (I) and
(2) consists of four units ofthe /co-U.ZCJ type (/CO-
aza meaning<(subsection ofa village>), but trans-
lated here as ((hamlet)) because the ko-azu are
relatively independent units): Nishide, lshi-
bashi, Higashide and Sakurai. The village
shrine, Shinodajinja, is situated in Higashide.
The nj;gami shrines ofthe four hamlets are unit-
ed in the shrine precinct (3). The Nishiwaka-
miya from Nishide, the lshiwakamiya from lshi-
bashi and the ojimiya from Sakurai, as minor
shrines //wsW are placed in a row close to the
Higashide shrine according to the hamlets’ geo-
graphical location in the village. The Higashide
shrine is considered to be the main shrine fg&
.SllU).

The present settlement Ueda near Mabuchi is
said to have been founded under the name of
Shinodago on the implementation ofthe J&isei
after the Taika reform. The name ofthe locality
Ueda can be traced back to documents of the
15th century. Since I863 Ueda has been divided
into Nishimura and Higashimura. The three mi- .
nor shrines, which in former times stood outside
the present main shrine precinct, were trans-
ferred there in 19 IO.

In former times, the Ueda annual festival is
said to have been celebrated in the Umamioka
shrine jointly with three neighboring villages of
the then Mabuchi-she (Mabuchi, lwakura and
Senzoku). For reasons unknown Ueda seems to
have later separated from this community and
since then has held its annual festival mdepen-
dently of the others. The three villages of Ma-
buchi. lwakum and Senzoku have their festival at
the same time as Ueda with similar kinds of tui-
matsu. They also have a similar relationship be-
tween local village festivals (uchi-matsuri) and a
major festival fgtishu-matsuri) of the three vil-
lages at the Umamioka shrine.

Nowadays, essentially eight <(torches>>, lai-
n~af.w, are erected at the annual festival of the
four njigamishrines in Ueda (411-5). The build-
ing process is called taimafsu-yui (literally,
<(torch-binding>)) and forms a ritual part of the
traditionally determined preparations for the
festival. All the torches are given as bumt-offer-
ing /h~Xa), the three taimatsu from the minor

shrines (411-3 and Wl-4), being sacrificed the
night before the main festival (xomiya) (8/1), the
faimafsu (414,s; VI ,2 and II/S), which are relat-
ed to the main shrine being sacrificed on the
night of the main festival (hon~ai) (8/2).

The entire three day festival consists of other
ceremonies in addition to the building and bum-
ing ofthe cult torches, but these wiIl not be dealt
with here. The origin ofthe ritual fireworks (ha-
nubi), which bum in the form of pictures, is ob-
viously more recent. Other ceremonies associat-
ed with the main shrine (kumi-oroshi, hairako
no shinji) have strong characteristics of state-
Shinto and are therefore not discussed here. A
very beautiful part ofthe festival are the precise-
ly organized night processions of the hamlets’
inhabitants to and from the village shrine (miyu-
iri-togyu). On this occasion, lanterns and port-
able torches are carried through the narrow vil-
lage streets and along the paths between the
fields. Big drums, carried on wooden stands and
beaten as the procession advances, echo
throughout the night in the whole region around
the village. These processions create the atmos-
phere for the festival as a whole.

The whole festival, with its social and histori-
cal background, has been described in full detail
in a beautiful document (KITAGAWA, 1966)
written by the ofliciating priest of the main
shrine. From this we quote some information in
so far as it pertains to the religious organizations
of the tuimatsu festival.

The four.shrines and the rituals attributed
them, the most important event of which is the
annual taimatsu festival, are supported by
groups formed in each hamlet by certain male
members of the older houses (ujiko no ie,
((houses of descendants of family clan?&. The
more recent houses are excluded from ujigami
worship. In 1965, out of a total of I7 1 houses in
the village, I26 were ujiko houses.

Every hamlet has two different worship
groups. One, which is called zen’irr, consists of
the male heads (koshu) ofthe ujiko houses. This
group is presided over by a member (ujiko-s&
dai, <<head of the ujiko))) who is elected every
four years. The other cult group (wakarenchii,
<(union ofyoung men)>) consists ofthe sons ofthe



ujiko houses, who join upon reaching the age of
15 (in one of the hamIets it is 17) and remain
within the group until the age of26. This group
also has a delegate f&hy8shu] at its head. The
structure ofthe cult organizations is particularly
interesting becaux it is cIoseiy associated with
the various forms ofMrusses>P and the relation-
ship of these trusses to the spatial organization
of the village and the time structure of the festi-
val (7). It will be referred to later.

In order to clarify the sequence of events dur-
ing the festival, a diagram has been given, which
shows the ceremonies that take place on the im-
portant first two days (8/1,2). Th& diagram
shows the crucial places in the ritual, the activ-
ities at these places and how the worshippers or
the important objects ofworship move from one
place to another. Seen together with the plan of
the shrine (6) and the descriptions that follow,
the reader should be able to gain an insight into
the most important features of the festival.

Let us now consider the tern taimatsu:
<<torch>>. The festival is clearly of a dual nature;
fn-stly, the construction of the tuimatsu and as-
sociated ritual activities and secondly, the sacri-
fice of the taimatsu by tire. The word taimatsu
pbints solely to the tire aspect ofthe ritual; it cer-
tainly gives no indication that the objects are
formally differentiated. Therefore, whenever
the text deals with the building or the shapes, we
shall employ the word &russn by analogy to the
Japanese taimafsu-yui meaning <<torch bind-
in@>. Whenever the sacrifice by tire is discussed,
the word <&orch>> will be used. In this way the
dual nature of these structures can be more
readily appreciated.

Starting from a static-dynamic point of view,
two basic types of trusses can be distinguished
those which are fixed to the ground and remain
in one place and those which can be moved from
place to place. This classification is aIso asso-
ciated with socia1 and spatial relationships and
with differences in form and size.

In Ueda, four trusses ofthe tint type are built
(4/la and II/i-5). In the omihachiman region,
they are mostly called Gtaimatsu (big torch), but.

* Though this study is concerned with building per se, the
term &rus.w does not imply the mczwing it generally as-
sumes in this field. It is used here as the substantiveofthe
verb uto trusw to tie up, to bundle; hence, a bundle.
Fmm this point onward the term tirusw will be used as
a generic term denoting all types ofruimmw considered
in the study.

sometimes sue-ruimatsu (set-up torch) or kaza-
ri-faimatsu (ornamented torch) and stand about
three to four meters high. The four zenin cult or-
ganizations of the hamlets, representing the es-
tablished ujiko house-holds, fix the &aimatsu  in
the ground, build them up and later bum them
down in front of the shrines (7/l).

There are several kinds of mobile trusses. In
this region, the largest and most significant of
this group are mostly called kasa-raimatsu
(<<umbrella torch>)) (415 and III/ I). This term re-
fers to the way in which the upper reed part,
which crowns the shaft of the column, spreads
out like an umbrella. In other regions, this type
is called hiraki-taimatsu (from hiraku (<to
open>), <(to spread out))). The kasa-tuimutsu,
four in number, are not built in the shrine pre-
cinct, but in the hamlets by the young men’s as-
sociations, wukarenchii (7/2). When they have
been completed, they are erected there and later
taken to the shrine. This type is of a different
shape and considerably higher than the tixed
type. Since these trusses play an important role
in the dynamic part of the ritual (taimutsu-wu-
turi) there is apparently an underlying concept
ofdynamism in which such mobile trusses stand

Zin opposition to the static nature ofthe Gtaimat-
su. The ritual of the former entails handling of
a type which transcends the mere functional
aspect of transporting an object from point A to
point B.

The remaining types of mobile trusses are of
secondary significance. They be mentioned only
briefly here. Among these are the so-called ka-
koi-taimatsu (4/7). They are about four meters
high and are easy to carry. Their diameter is
about 3MO cm. Although they are simpler in
design, they still bear clear signs (e.g. the use of
shimenawa)  of their ritual character. Before be-
ing carried around, they are leant against the
corresponding hamlet shrine, which hints at
their original tectonic character. In the proces-
sion ofthe people ofthe hamlet to and from the
shrine, they are either carried along burning or
are used to set the Stuimutsu  on lire. Children’s
torches, kodomo-taimutsu (4/6), are miniatures
of the upper part of the large kasa-taimatsu.
They are made at home by the family heads for
their sons (boys ofa certain age), and are then set
up for a certain length of time in front of the
house. In the evening of the main ceremony,
they are taken to the shrine as a <<sacritice>> and
burnt at the same time as the large torches.
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NU~ITW Anzahi
number amount

Siedlung
settlement

Schrein
shrine

Hersteller
maker

Jap. Bezeichnung
Japanese term.

6

7

n (3)

3 (a)
3 (b)

Nishide
Sakurai
Ueda
lshibashi.
Nishide,
Higashidc +
Sakurai
lshibashi,
Nishide,
Higashide +
Sakurai
lshibashi,
Nishide +
Sakurai
Sakurai
Sakurai

lshiwakamiya
Nishiwakamiya
Ojimiya
Shinodajinja
Shinodajinja

Shinodajinja

kO.dlQ

6jimiya
Ojimiya

zerr’;a (lshibashi)
zen’in (Nishide)
zen’in (Sakurai)
zt-n’irt (I)
wakarenchtj  (2)

Zen m (4)

zetr’in (5)

zen ‘in (6)
zeft ‘in (7)

kodomo-taimauu

(a): kakoi-mimarsu
(b): mike-faimarw

hifsuke-faimatsu
hikeshi:
(a): sanda
(b): h6ki

Table of the types of trusses of the azimrzfsu-feslival  at Ueda (see ptale 4)

Remarks:

I :ett’in of one or the four hamlets, in yearly rotation
2 wakarenchC  of the four hamlets. Each hamlet makes one &as&taimatsu
3 amount indetinite; it changes yearly according to the number of boys of a certain age
4 :err’in make one individually for sons of a certain age
5 xv ‘7u of the three hamlets having kmha  Function of these ~aima~su: (a): for setting the 6fuimarw on fire; (b): they

arc carried along in the processions to and from the shrine
6 it is used for transferring the sacred tire of the shrine on the kakoi-taimaw  (this style of transferring tire is found

in Sakurai only)
7 atIer completion it is leant to the front-side of the bjimiya



Further, a kind of truss, hitsuke-t&nutsu  (tdg-
niting torch>>) is still in use at Sakurai’s minor
shrine, the ojimiya, though no longer used at
the other small shrines (418). It consists of reed
stalks about 50 cm in length and has twelve fast-
enings. It is kept in the shrine until the night cer-
emony. There are also two bamboo poles, hi-
keshi (extinguisher) (4/9) with straw symbols
(K&i, <<broom>>, and SW& from SU~C%ZWCWIZ,
({round straw Ii&) at their top. -These are leant
against the front of the corresponding hamlet’s
shrine until the sacriticial burning and pamdox-
icaily, in,the evening, are used to <<extinguish>>
(by beating) the !Gakurai 6tuimutsu that has just
been ignited. In addition, an indehnite number
of essentially featureless torches are made,
which have no ritual significance, but are simply
used to light up the area around the shrine dur-
ing the drum beating and other events.

The course of events in the festival, i.e. the
placing of the tuitnutsu and the timing of their
burning, which are ofcentml importance in the
ritual-further discussionwill be limited to the%
(465) - reflects the relationship of the hamlets
to each other. The three Gtuimutsu  belonging to
the hamlets, the shrines of which (as has previ-
&sly been mentioned) were integrated into the
village shrine precinct in 19 10 (41 l-3), are erect-
ed the day before the main festival and are then
the focal point of the three hamlets’ festivals,
uchimutsuri,  which all take place simultaneous-
ly and in the same form in front of the ujigumi
shrines. In the evening, they are then offered up
forbuming (7/1 and 811). The three worship or-
ganizations, zenin, of the hamlets concerned
carry out the building and all associated activ-
ities. On the following day, the Gtuimutsu (4/4)
which is allocated to the main shrine is put up
on the former <<horse ground>> (bamba) in front
of the main entrance to the shrine precinct.
Thus, an axially frontal relationship is estab-
lished (6) with the main shrine and its precinct.
This Gtuimatsu is built every year by one of the
four hamlets’ zen’in organizations in rotation
(7/2). The four movabIe trusses, kusa-taimutsu,
which are carried from the hamlets by the young
men’s associations, wukurencht?, are placed in-
side the shrine area in front of the main shrine
and all are sacriIicially burnt together shortly
before the burning of the atuimutsu (712 and
8/2). In the diagrams showing how the localities
relate to one another (7) and the time-structure
of the festival (8) an attempt has been made to

show the strict pattern on which the festival is
based.

The tire festival in Ueda is a particularly good
example to ihustrate the interpIay of spatial,
temporal and social conceptions of organiza-
tion. This isa relatively complex festival. but all
the same it clearly shows that its structure is de-
rived from a basic ritual type, i.e. one in which
a particular hamlet sets up a truss (uchimutsuri)
in front of the shrine of its deity (ujigumi). It is
noticeable that these relationships of order are
closely connected at the religious level and that
their meeting point is the building and destruc-
tion of these cult symbols.

In the whole of the region where the survey
was done, similar patterns ofcoordination were
characteristic. Older social groups, representing
houses, families and property (the Japanese con-
cept of <tie)>), are responsible for the tixed single
trusses near the shrine while younger non-re-
presentative groups bring movable trusses from
the periphery and secondary places of worship
to the principal shrine. Whether the festival be
a small local affair or one of great proportions,
the same underlying pattern is in evidence.
Though their substance can vary quite consider-

.-ably, the basic structure, to a large extent, re-
mains the same. The festivals are based on rules
which have been passed on locally or regionally
and these rules are observed in every detail.
They onIy undergo change when external influ-
ences necessitate it. Although the age of these
patterns ofcoordination is not always ascertain-
able in each individual case, the fact that char-
acteristics of the trusses and the way they are
handIed are closely related to the traditional so-
ciospatiai structure of the vihage and that this
applies to the whole region, speaks to some ex-
tent for theantiquityofthese patterns in general.

From the point of view of building. which is
basic for this study, the trusses discovered in
Ueda are classitied and described as follows: The
four Iixed trusses, Gtaimutsu (411-4). are distin-
guished as being either cohimnar (4/1,2) or hut-
like (4/3,4). Ofthe two columnar ones, the Nishi-
de truss (4/2) is regarded as being a modification
of that of Ishibashi (4/1). The lshibashi type,
which is in effect described as a type resembling
a column will henceforth be referred to simply
as <<column type>>. The two hut-like trusses
(Sakurai and main shrine) are almost identical.
They differ only slightly in size and in some de-
tails. Consequently, they will be treated as one.



Whenever the text refers to hut-like trusses, the
Sakurai type (4/3) will be meant unless other-
wise specihed.

The four ha-mimufsu (415) are either called
({high columnar trusses>> or in brief, <<high co-
lumns>>. They are all basically the same in struc-
ture.

A table of the various types of taimafsu from
the whole surrounding area has been provided in
order to illustrate the Ueda trusses amongst all
the variations in shape found around omihachi-
man (9). This table of the various types is based
upon a classitication corresponding to the
aspects shown in (I 0). For this classilication, the
basic assumption was made that the trusses dealt
with here have evolved from a form which can
be regarded as a prototype: a reed bundle made
ofstalks still rooted naturally in the ground (I I).
Among the laimafsu built in Ueda, the ftxed
trusses (blaimatsu) in particular can be seen as
being closely related to two basic variations of
such a prototype: a column- (I l/2) and a hut-
like (I l/l) form.

2. Construction

. 2.1 General

If in the foIlowing pages we now consider in
great detail something which to all appearances
is very simple, such as the building of a column
ora hut-like structure made out ofreed, bamboo
and rice-straw, this is done in the beliefthat very
old constructional forms have been presemed
here in the relined and developed forms of’to-
day. It is nowadays a rare thing that people use
such primitive materialsand ancient techniques
in order to build cult objects of such an impres-
sive form. Moreover, it is thought necessary to
begin by considering the nature of their con-
struction as exactly as possible with a view to en-
couraging further investigations of such phe-
nomena in the future.

The conviction that these building techniques
have probably been passed down from pre-his-
toric times allows us to look at them with eyes

The difference between &aimafsu and the hy-
pathetical prototypes lies mainly in the fact that
the former consist only partially of reed and that
the material they are made.of is cut and brought
from somewhere else. Accordingly, they are not
stabilized by being made of stalks still rooted in
the ground and they therefore.need a supporting
framework planted in the ground. The tuft re-
sulting from the freely fluttering reed leaves
above the top fastening of the prototypes is
omitted from the &aimutsu since the stalks are
stripped of their leaves. In the case of the hut-
like btaimatsu, this tufi is represented by means
of leafy branches of bamboo. In comparison
with the original forms, the 6taimutsu are dis-
tinctly more geometric. The hut-like truss is
similar to its corresponding prototype but in or-
der to approach the characteristic shape of the
latter, the stalksare broken. In the original form,
however, the stalks being spirally wound about
the vertical axis (11/5), naturally lent them-
selves to this characteristic hour-gIass shape
without being broken.

that are ready to understand their structural lan-
guage and also keeps us alert to every detail,
even to those that seem insignificant. Assuming
that these forms have been similarly construct-
ed, year alter year from ancient times, we may
thus hope that they may teach us something of
the thought and behaviour patterns of times
long gone by.

Taimalsu are re-built every year. They are
ideal for investigation since, unlike most build-
ings, whose construction must be deduced from
the linished structure, their building can be fol-
lowed anew each year.

Of the three types of taimatsu, the most simi-
lar in construction are the column-type and hut-
like trusses. All the same, they differ to such a
degree that it is necessary to give a separate de-
scription of each showing the phases in the
building process in chronological order.



2.2 Description of the column-type trusses
(&imutsu), built by the hamlets lshi-
bashi and Nishide (411.2)

The description is based essentially on the truss
made in Ishibashi. When the mode of construc-
tion differs from that of Nishide, this will be
mentioned.

stood in the middle of the yet unlilled frame-
work, and then bound to the cross-bars. This
structure with the fluttering gohei sign then re-
minds one of the completed framework of a
house that awaits the raising ceremony so com-
mon in Japan as well as in European countries.

The description of the column-type truss can
be divided into three sections: the core, the
tilling and the outer covering (,l2).

The building of the core begins with four
sharpened bamboo poles being placed vertically
into four holes dug at the comers of a squam.
The ground around the poles is then tirmly
trampled down and the poles are further driven
:nto the ground. Three crosses made of sections
of bamboo are bound diagonally at different
heights and a ring made of twisted bamboo
splinters is put over the slightly protruding ends
of the crosses, thus surrounding the frame
(12/1). As in traditional house building, a rigid
framework is thus erected first, and then in a sec-
ond stage additional parts are litted onto this.
The tixation, which is achieved by making a
hole and then driving the load-bearing parts of
tbe structure into theground, resembles pre-his-
toric hut-building methods. In Japanese reli-
gious building, it particularly resembles the
building tradition of the imperial shrines at lse
where the pillars are sunk deep into the ground
(hottatebashira).

The covering (414) consists of tall, carefully
stripped reed stalks ~.r&r$: a type that grows to
about four meters high and can be found over a
wide area around the shores of Lake Biwa
(IV/l). The stalks with their heads still intact,
are laid out on the ground side by side and fixed . :
in two places with twine after the fashion of a ..-.
reed mat. This is now a completed building -.
component and as such the prepared covering is
then carried to the upright cylinder (of which it
is twice the height) and secured thereto by ropes.
It is bound to the central column by twelve dou-
ble-stranded fastening bands spaced at regular
intervals (415). These are knotted in a vertical
line which then marks the front of the column.
Parallel to this row of knots, three double
strands are threaded down at 9w intervals, being
lashed where they cross the horizontal bands
(1713).

A bamboo pole (ted&e), literally <<hand bam-
boon, outer bamboo), about IO cm thick and of
the same length as the centercolumn, is fastened
to the vertical row ,of knots with the remaining
endsofrope(XlJl/2). The ropeends that arestill
left after this second knotting are untwisted and
evenly cut to about IO cm.

After the framework has been tilled in the
middle with dried rape plants, (natune,J (4/2) and
covered all round the outside with a layer of the
same material, the tilling is bound up with
strings and then fmally trimmed to a regularcyl-
indrical shape (413). With this, an important
step in the construction has been taken; the ba-
sic material brought to the building site has been
joined together to make the general shape - a
solid, clearly detined, free-standing column in
space.

This covering has produced a characteristic
which often plays an important role in construc-
tion generally: the constrasting composition of
facade and framework. The outer structure is
carefully made out, of precious material, struc-
tured and made to catch the eye. In contrast, the
inside, which is covered by the outer layer main-
ly has the function ofensuring the stability ofthe
object (bamboo framework) or of filling in the
cavity (rape plantsj.

Unlike the lshibashi truss, that of Nishide is
fthed and trimmed to leave shghtly curved con-
tours (I 714).

For the Nishide truss, the heads of the reed
stalks are removed, and the untwisted rope ends
of the twelve bonds, hanging down like locks of
hair. arc left uncut:

A green bamboo pole (shintake. <<core>) or During the building process, a strong rope
(<heart bamboo))) with a white paper tassle (go- with strands twisted counter-clockwise is made

/n$ at the top is stuck into this Iinished crude for the Ishibashi truss (VI5) whereas an orna-
form, as if into a mass ofclay. The tuirnutm now mented three-stranded plait of rice-straw is
has a symbolic core that can only be seen at the made for the one of Nishide (XVII-o). In both
top where this core visibly carries the go/k, the casts. this rope-making is done by a separate
traditional Shinto sign of sacredness. group of men. The rope and plait used are inter-

Jn other parts of the region, this sacred sign is preted as symbolic bonds, (sbimenuwa), and at



thecrucial point ofthebuildingprocess, they are
laid around the resp. truss at the point where the
solid body of the column ends and the unfilled
reed covering projects upwards. They are knot-
ted on the front side: the lshibashi one is knotted
with a so-called <(male knot>> (mko-tmsubi),
and the Nishide one with a so-called ((female
knot~>/f~~l~l~~-~~~~~~I~~i~ (20/1,2). The main rope of
the ishibashi truss is decorated with wisps of
straw, each made up of about live stems. These
arc woven into the rope strandsat intervalsof IO
centimeters with the ends left hanging down
(V/j).

The structures now stand in front of their
shrines like crowned statues.

The lshibashi truss hasa thin pieceofbamboo
ahout 20 centimeters long, complete with its
side branches. vertically inserted into the open-
ing at the top of the outer bamboo (&MccJ so as
to form a kind of flexible crown (XlVI4). When
viewed from the rront, this has lhc effect ofren-
dering the sharply dclincd body of the column
less pronounced. causing thus an interplay with
the basic geometric form (l2/7 and VIII).

The Nishide truss has an identical section of
bamboo litted into the main knot, but in such a
way that its branches point downward (XlV/3).
For this truss. the reed covering is bent in the
middle (i.e. at the top of the basic column) so
that the reed stalks hangelastically downward at
an angle ofabout 45’ (I 714). For the Nishide co-
lumn, interpreted as having female characteris-
tics. the elastic part of the reed, the branches of
the bamboo section inserted into the knot at the
upper end of the fedake, and also the rope ends
projecting from the knots are soft and hanging.
When the main rope is knotted, the elasticstalks
are displaced lo the side thus producing a sector
free of reed ( 1715). The place where the stalks
are bent downward is decorated with cedar twigs
which are stuck into the rape plant filling (1113).

An identical garland ofdark evergreen is placed
at Ihe foot ofboth columns. As in the case ofthe
s/~i~e~~~~\\~a, important junctures between con-
trasting media arc accentuated.

Ancr the columns have bc~~ complctcd, the
building arca is cleared of all debris. A sacred
square is marked out around both trusses by
means or a thin .sI~iw~*~~~~\\~x~ (l2-W  thus denot-
ing [lwn as being unlouchablc, The structures
are hcnccforth set apart from the area around
the shrine which one is allowed 10 enter (11/1-3).

2.3 Description of the hut-like truss h%ai-
~wzrw)~ built by the hamlet Sakurai.(4/3,
130-10 and VII-XII)

As previously me!tioned, the followingdescrip-
lion applies to both trusses, the one of Sakurai
and the other in front ofthe main shrine (4/4 and
IS). since they are basically the same. The latter
is somewhat larger and its main rope is wrapped
around twice in accordance with its greater im-
portance (I3 and 18).

The hut-like truss is built similarly to the co-
lumn-type truss. A framework is set up first of
all (l3/l.2 and VII/l+. This is somewhat
smaller and has only two levels of cross-bars.
When the framework has been completed, a
number ofbroom-like objects are inserted into it
(VII/S). Foreach ofthese,a kindofbamboo(sa-
.sautke) about 2.5 meters long is used. Its twigs
are all hroken off except for a small crown left at
the end. These twigs are then tied around the top
of the bamboo to form a large brush-like tuft.
The bamboo brooms are put into the framework
in such a way that an even shape results which
resembles the top of a tree (1313 and VllI6).
Even in the building of types tihich are narrow
at the bottom, thereby allowing easy access to
the central framework, the bush-like crown isal-
ways inserted first and only then is the real lower
part built around it.

A long uniform splinter of bamboo is laid on
the ground eiuidistant from and around the
core. The length of this splinter determines the
circumference of the extending lower part. Ac-
cording to Kitagawa (I 966), the circumference
ofthe Sakurai truss is6 meters(diameter, I .9 m);
in the case of the one from the Shinoda shrine,
ifit is buih by the peopleofNishide, the circum-
ference is 12.6 m (using the system of old linear
measurement, 7 ken where one ken equals
I .fJ m) and the diameter4 meters; the circumfer-
ence is only 9 meters (5 ken, diameter about
2.8 m) ifthe truss is built by the people from the
other villages. Therefore, the diameters, when
rounded up and compared are as follows: 2 me-
tcrs (Sakurai, ojimiya); 3 meters (Sakurai, Hi-
gashidc. lshibashi, Shinoda shrine); and 4 meters
(Nishide. Shinoda shrine).

The height of the center filling of the Sakurai
truss in front oftheojimiya isslightlyover2 me-
ters. Before a railway line was built on an em-
bankmcnt which at present obstructs the view,
the height of the truss standing in front of the



ghinoda shrine was determined by an ancient
method. This was done by taking a bearing on
the peak of Iwakura mountain lying to the south
of the shrine. For the Nishide truss, a stone near
the hall of worship (huiden) was taken as the
benchmark. As a result, the truss was made
somewhat higher than if the other, hamlets had
built it, since they took sights on the same
mountain but from a bridge in front of the en-
trance to the shrine area. These procedures of
measurement show that the various parts of
each truss are in proportion to one another and
that the dimensions ofthe trusses as a whole evi-
dently correspond to their signilicance. In gener-
al, this type of old-fashioned size-determining is
especially interesting when compared to the de-
termination of size in the case of the column-
type truss, where it is directly dependent upon
the size of the reed stalks.

Continuing with the construction: Twelve
bamboo poles are arranged like rays around the
core similar to rahers in traditional roof con-
struction (l3/4 and VII/l). At the upper end,
they are securely tied onto the Iower ring of the
framework. The outer ends of the poles are laid
under the ring which encircles the truss and pegs
are driven into the ground at these junctures,
which are then tightly bound together (VIII/2).

A filling consisting of loosely tangled straw
(VIII/3) is then distributed about the base tilling
in the space circumscribed by the rafter-like
bamboo poles. It should be noted, that the core
Iilling is not really a pure Ming as with the co-
lumn-type truss; rather it consists ofa bush-like
upper section, forming an essential part of the
outer shape. Long strip-like bundles of rice
straw, woven together, are then laid out radially
around the framework on top of this filling (I 3/5
and VIII/4,5). This forms a deep and soft padded
layer, slightly exceeding the cone-shape de-
scribed by the twelve bamboo poIes.

Generally, there are two different ways of
building the lower structure of this kind of truss.
In one the covering is laid on a basic underlay of
straw padding. In the other the reeds are lixed
onto the structure of poles which rest on central
and peripheral hoops and are held together in
the middle by rings running over them. In this
way, a cavity is formed on the inside and some
loose straw is simply scattered into this. The
Sakurai truss is a combination of these two in
that it has deep padding as well as a framework.
It is conceivable that these three modes of con-

struction indicate a development from a com-
pletely filled object to a structure with a cavity
covered by a structured roof.

When the additional Iilling has been complet-
ed, the structure as it stands is transformed into
a cone shape by means of a mat made of reed
stalks about four meters long (I 3/6 and IX/ I ,2).
It now looks like a hut tapering to a peak at the
top. In the next few stages of construction, how-
ever, the structure undergoes astonishing
changes in rapid succession. When the men
standing around the structure simultaneousIy G
press the stalks from a11 directions toward the S
common circle formed by the upper ends of the ”
secondary padding and the cylindrical frame-
work (IV/3-5 and X/l), the core, which had pre-
viously been completely covered, re-appears
and simultaneously the characteristic hour-glass
form of the hut-like truss becomes apparent
(I 3/7). (The covering thus becomes ambiguous
- as in the case of the column-type truss as well
- in that the gaps between the stalks reveal the
substance in the middle - a void in the case of
the column-type truss.)

Twelve double ropes are then secured to a ring
of twisted bamboo splinters which is placed
around the neck of this hour-glass-shaped truss
(X/2,3). These ropes are aligned radially with
the twelve bamboo pegs previously driven into
the ground. Thirteen men now squat shoulder to 1,
shoulder around the truss (X/4). Twelve ofthem 9
each grasp one of the radiating double-ropes, ‘!
while one man squats at the front. Two other %

men subsequently walk around the upright
structure with a coiled rope and, coil by coil, pay
out the double rope to the thirteen men, tweIve
of whom in turn loop the radial cords around
them (XB,6). The thirteenth man separates the
concentric circles by cutting the rope at each re-
volution and knotting it. The fastening knots of
the concentric circles (actually, twelve-angled in
shape) come to lie in a row on.the front of the
truss which faces the shrine. The radial ropes are
linally secured to ‘the wooden pegs around the
edge like guy ropes to tent pegs (IX/l). Great
care is taken to make sure that the loops of rope
are distributed evenly where the radials and cir-
cles intersect so that an even net results (XI/2
and 13/X).

The men working in a ring around the ritual
edilice are a symbol of the community and their
circumambulation of the future cult object in
joint functional activity leaves a very deep im-



pression (XIV/l-3). It is reminiscent of the
phenomenon ofthe <<ring of men>>, an important
Germanic rite and also of the mystically ob-
scured rite of circumambulation which plays a
signilicant role in other religious.

A bamboo pole, leduke, is now laid on the row
of knots. The rope ends which have been left
long are tied around the pole and are knotted
once again on its upper side in another row of
twelve evenly-spaced knots (Xl/S and XlW3,6).

The conclusion of the building proceedings
culminates in the laying of the symbolic rope
around the neck of the hut-like truss (I 3/9). It is
only now, having been physically unilied into a
tangible entity, that it can be understood as a
symbolic structure (Xl14). The significance of
this phase is also reflected in another way:
namely, in the intense discussion which devel-
ops about the correct way of tying the clumsy
thick rope ends into a knot (XIII/l and 20/3).

In the case ofthe Sakurai Gtaimatsu, the main
rope is wound round once, whereas for the Shin-
oda shrine cjtuimutsu, it is wound round twice
because of its superior importince (IM).

Unlike the column-type trusses, the white pa-
per(gohei) is only put into place when the build-
ing process has ended (I 3/lO). It is likely, that
this rather strange procedure points to an an-
cient concept: that the structure only acquires its
sacred character when the building-process has
come to an end, i.e. when formal harmony has
been attained. As the upper part of the truss is
not rigid the ladder needed to insert the gohei
can not be leant against the truss. Instead, while
one man is squatting on top of the ladder, two
others who are standing behind give it support
by holding onto two ropes, and thus, in a kind of
balancing act, the ladder is slowly lowered to-
wards the top of the truss. The act of symbolic
sanctiIication, so solemn on the one hand, on
the other, acquires an almost comical compo-

nent.

AtIer evergreen cedar twigs have been lixed
onto the outer circle of the lower part and after
the temporary strings holding the upper part of
the reed stalks have been removed, the area is
cleaned and the cult object is surrounded by a
thin shimenuwa as with the column-types
(I 3/iO atid Xl/6).
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